                                              The Soper Collection

[bookmark: _GoBack] k The artwork of George Soper and his daughters Eva and Eileen has yet to be taken to heart by the art loving public of England and elsewhere.

  The life of the Sopers was so reclusive that the treasure of their art only really came to light just before Eileen’s death in 1990. The story of their lives, to the extent that it is known, is recorded in “Wildings” by Duff Hart Davis published by F H & G Witherby Ltd in 1991: and in “The Art of George and Eileen Soper” and in the Catalogue Raisonee, both by Chris Beetles Ltd in 1995.

  The Sopers’ genius has already been recognized by many – those who already knew their work, the fortunate visitors to the sales subsequent to Eileen’s death, the readers of the published books and the purchasers of work from the exhibitions, but in the scheme of things this is a very small number of people thus far.

  The Soper Collection has been formed with the intention that a representative body of work be held together in perpetuity for display to the public, not necessarily in its entirety, but on rotation, to become part of our National Art Heritage. The Collection comprises over 700 original pieces of art together with a mass of Memorabilia. The Collection began with a group of Georges Soper’s paintings of the Working Horse. As soon as he saw them in The Wildlife Gallery in Lavenham, John Baker felt that the quality of the work and the historical importance of the subject matter demanded that a group should be held together for posterity. Gradually, as further exhibitions and auctions were held, the importance and quality of every aspect of the work of both father and younger daughter Eileen, and the creative work of George’s elder daughter Eva became equally demanding, with the result that this Collection has been formed over two decades to encompass every aspect of their work. John Baker died in 1994 but with the hope that the Collection would be completed if possible and the plan implemented.

  The artwork of their professional and private lives falls into fairly well defined categories as listed below. The Inventory comprehensively documents the Collection (including books and Memorabilia) and forms one volume in the photographic and annotated record of the Collection. The albums contain photographs of each piece of artwork together with Notes. The albums are arranged as follows:

George                                                                              Eileen                                          
The Working Horse                                                           Birds
Landscape and Other Scenery                                           Badgers
Illustrations                                                                        Other Animals
Engravings, Pencil and Other Media                                 Illustrations
Wildings                                                                             Engravings, Pencil and Other Media    
                                                                                           Wildings
Eva                                                                                     Nature Plates
Bird Figurines                                                                    Wanderers of the Field
Wildings                                                                             Sketchbook of Animal Studies
  
All the work in the Collection is original with the exception of the educational Nature Plates, some of the Memorabilia, and a few items of printed work stated as such. The mass of Memorabilia comprising artifacts, photographs, printed illustrations, letters, other papers and some of George’s woodblocks and engraved plates is represented in seven additional albums.


  Both George and Eileen had professional careers as illustrators. George contributed to periodicals, such as The Boy’s Own Paper, and illustrated many books published mainly by Headley Bros. such as The Water Babies, Lamb’s Tales From Shakespeare and Tanglewood Tales. Eileen, the youngest ever exhibitor at The Royal Academy at the age of 15, was a major illustrator for Enid Blyton, including The Famous Five series, as well as other writers. She also wrote and illustrated her own books both for adults and children. However, in addition to their mastery of pencil and brushwork, they were both supreme master engravers and were both absorbed by the flora and fauna of their unique surroundings at ‘Wildings’, their home in Hertfordshire. Eva did much of the printing for both of them and herself modelled birds and animals to commissions from The Royal Worcester Porcelain Company.



                                               * * * * * * * * * * * * * * 


  The ideal venue and outcome would now seem to be a purpose built Gallery with College facility. The College would be offering short courses on many differing art disciplines and practices for adults and possibly younger people who show early stage potential for art. The social range of the Memorabilia is so wide that courses on related subjects could also be offered, for example on aspects of horticulture and wildlife. School visits to the Gallery would be welcomed. Interactive participation would be encouraged. Local residents and the visiting public would benefit greatly. For example, the Lavenham Neighbourhood Planning Survey, recently completed, has highlighted the requirement for adult learning opportunities (68% of respondents agreed) and vocational courses (57% agreed). Other related support was expressed.

  The folders contain photographic examples of work which is held in the Collection by George Soper, Eileen Soper and Eva Soper (shown below).
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